Controversy in the Museum

The Clash of Art, History, and Politics



Recent History of Controversy in North American Museums

Beginning in the 19t century, the function
of public museums has been to educate and
civilize through the display of objects and
authoritative texts and guides.

Beginning in the 1960s, political, cultural and social
revolutions in the United States, not surprisingly, entered
the museum arena. In the 1980s (museums are not the
quickest of institutions to enact change), several
controversial exhibitions caused long-lasting changes in
the way US museums are funded and how museum staff
members view their roles and mandates.



1987

Andres Serrano












Title

Piss
Christ
Work Date

Medium

Size

Size Notes

Edition/Set of

Credit Line

1987

cibachrome,
silicone,
plexiglas, wood
frame

h: 60 x w: 40 in /
h: 152.4 x w:
101.6 cm
framed: 65 x 45
1/8 inches
(165.1 x 114.6
cm)

4

Courtesy Paula
Cooper Gallery,
New York




1989

Robert Mapplethorpe





















1989

Richard Serra
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1995

The Crossroads: The End of World War I,
the Atomic Bomb and the Cold War,
Smithsonian Institution, Washington, DC
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1997-1999

“Sensation: Young
British Artists from the
Saatchi Collection,”
Royal Academy of Art,
London; Hamburger
Bahnhof - Museum Fur
Gegenwart — Berlin,
Brooklyn Art Museum









THE AMERICAN ASSOCIATES GALLERY
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2000

“Confrontational Clay: The
Artist as Social Critic”



THE ARTIST
ALS SOGCIAL
CRITIG
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What is the role of the museum?
Entertainment

Education

Creative Expression

Forum for debate

Scholarly study

Conservation of objects

(Money, Publicity, and Money)



2012

“Ukrainian Body,”

Visual Culture Research Center
National University of Kyiv-
Mohyla Academy
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Conclusion

Do Not:
lgnore
Lie
Close
Do:
Listen

Debate
Acknowledge
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